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ICHARD WILHELM WAGNER 
—by far the greatest composer since 
Beethoven— was born at Leipzig on the 
22d of May, 1813. He was the youngest of nine 
children, his father, a police official, dying when 
Richard was but six months old. A year afterward 
his mother married Ludwig Geyer, an actor en- 
gaged at the Dresden theatre, and to Dresden the 
family then removed. Geyer was fond of painting, 
and he wished young Richard to become an artist; 
but he died when the boy was only seven years 
old, and the study of art was then discontinued. 
Richard became a pupil at the “ Kreuzschule,” 
and later on at the “’Thomasschule,” at Leipzig, 
to which city the twice-widowed mother returned 
in 1827. So far not much had been done for 
Richard’s musical education; he had had a few 
lessons in pianoforte playing, but he preferred 
to try to play the operatic airs he had heard at 
the theatre instead of practising his exercises, and 
to his dying day Wagner never became a satis- 
factory pianist. But even at this early period of his 
life his eminent poetical gifts became evident. At 
the school his poem on the death of a fellow pu- 
pil won him the prize from a number of com- 
petitors, and soon afterward, incited by his study 
of the ancient Greek poets and Shakespeare, he 
resolved to write a tremendous tragedy. It is re- 
lated that in the course of this absurd produc- 
tion—which, of course, was never completed — 
noless than forty-two persons died or were killed, 
so that when the young author reached the last 
act, he was short of characters and had to bring 
back several of them as ghosts! 

His sister, Rosalie Wagner, was an actress, and 
through her the boy was constantly in touch with 
the theatre. The great success obtained by C. M. 
von Weber with Der Freischütz may have had a 
strong influence upon the career of Wagner. Still, 
it was only after the family’s return to Leipzig 
that it became clear to Richard what his vocation 


really was. At the Gewandhaus concerts in that 
city he heard Beethoven’s symphonies and the 
music to Egmont for the first time; and he was so 
deeply impressed that he resolved to become a 
musician. Inspite of determined opposition onthe 
part of his family he carried out his resolution 
by beginning the study of harmony and counter- 
point with Theodor Weinlig, then cantor at the 
Thomasschule. As the first results of his studies 
we have a sonata and a polonaise for pianoforte, 
also an overture with a final fugue, and later ona 
symphony fororchestra. The latter was performed 
at the Gewandhaus in 1833, with considerable 
success. 

We next hear of Wagner at Wurzburg, where 
his brother Albert was stage manager, and where 
Richard now became director of the chorus at the 
theatre. While there he wrote the librettoand com- 
posed the musicofan opera, Die Feen (The Fairies), 
a juvenile work, which in his later years he did 
not think worthy of publication. It was, however, 
published after his death and performed at Mu- 
nich; but these performances, apart from the 
historical interest attaching to them, added no- 
thing to Wagner’s fame. His next work was an 
opera upon the subject of Shakespeare’s Measure 
for Measure called Das Liebesverbot (Forbidden 
Love); this he wrote while conductor at Magde- 
burg in 1836. It was performed there, and failed 
completely. 

Wagnerwas nowin bad pecuniary straits, which 
condition unfortunately lasted for some years. 
After being conductor at the theatre at Koenigs- 
berg, he accepted the same post at the theatre of 
Riga in 1837. It was here that he began the com- 
position of his grand tragic opera Rienzi, the first 
of his works which was published, and the first 
which eventually gained acceptance in Germany. 
The music of two acts of this opera was finished, 
when Wagner suddenly resolved to journey to 
Paris, in the hope of having the work produced 
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there. This wasin 1839. He took passage ona sail- 
ing vessel bound from Pillau to London; the ves- 
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sel encountered a succession of violent gales near 
the coast of Norway, and it was there that Wag- 
ner first heard theold legend of the Flying Dutch- 
man from the sailors on board. Reaching Paris by 
way of London and Boulogne, he completed the 
score of Rienzi, but was unsuccessful in his efforts 
to get it performed at the Paris Opéra, and for 
some six months he was literally on the brink of 
starvation. At that time he was actually driven by 
want to arrange the fashionable operatic music 
of the day —airs from Donizetti’s Favorita and 
Halevy’s Queen of Cyprus — for the inartistic com- 
bination of piano-forte and cornet! He also com- 
posed some songs with a view to attaining popu- 
larity in the fashionable society of Paris; but they 
proved to be far too good for the taste of the pub- 
lic of that time. During his sojourn in the French 
capital he composed the music to Der fliegende 
Holländer (The Flying Dutchman), which shows 
enormous progress in style, compared with Ri- 
enzi. In April, 1842, Wagner left Paris for Dres- 
den, where meanwhile Rienzi had been accepted 
for performance bythe Royal Opera. It was given 
there on October 20 of that year with extraordi- 
nary success, which increased at every perform- 
ance. Wagner was requested to prepare for an in- 
itial production of The Flying Dutchman,and this 
took place on January 2, 1843. It cannot be said 
that the public of that time fully appreciated the 
composer’s vast artistic progress as shown in the 
new work. But this lagging behind of the public 
taste has always been, and probably always will 
be, apparent in the lives of men of genius. 
Through the death of Rastrelli a conductor- 
ship at the Dresden Opera had become vacant, 
and this post was now offered to Wagner. He 
entered upon his duties with enthusiastic energy 
and zeal, and some of the performances which he 
conducted, such as those of Gluck’s operas, were 
models of excellence. His efforts to get his own 
operas produced in other cities were, however, 
not very successful; but this did not in the least 
interfere with his creative activity. At this period 
he was engaged in writing the libretto and com- 
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posing the music of Tannhäuser; and during a 

holiday tour and subsequent stay at Marienbad 

he sketched the libretto of a comic opera, Die 

Meistersinger von Nürnberg (Ihe Mastersingers of 
Nuremberg), which was originally intended as a 

humorous counterpart to Tannhäuser. The latter 
work was first performed at Dresden, on Odto- 
ber 19, 1845; its success, like that of The Flying 

Dutchman, was but moderate at first. Wagner now 
turned to theSiegfried saga for dramatic material, 

and by the autumn of 1848 he had written the 

drama Siegfried’s Tod (Siegfried’s Death.) In the 

political events of that year he took such an adtive 

part with contributions to the press as well as with 

speeches that he was forced to sever hisconnection 

with the Royal Operaand toleave thecountry. He 

fled to Switzerland and settled at Zürich, where 
he published two important treatises entitled 4rt 
and the Revolution and The Artwork of the Future. 

In February, 1850, he again visited Paris, and 
thence he sent the newly completed score of Lo- 
hengrin to his friend Franz Liszt, who was then 
director of the musicat the court of the art-loving 
Grand Duke of Saxe-Weimar. Liszt enthusias- 
tically undertook the production of this work, 
and the first performance took place on August 
28, 1850. So great was its success that the strong 
impression which the works of Wagner have im- 
printed upon the entire world of art may be said 
to date from that performance. After returning 
to Zurich, Wagner published early in 185 1a trea- 
tise entitled Opera and Drama, in which he fully 
expounds his epoch-making theory of the equal 
importance of poetry, music and the actor’s art in 
the structure of a perfect musical drama, —a sub- 
ject which had occupied his thoughts for years. 
He contends that in the musical drama the three 
arts should be indissolubly welded into a well bal- 
anced whole, in which no one should preponder- 
ate, but that each should support, amplify and in- 
tensify the others. On this topic a veritable war 
has since raged in artistic and literary circles, last- 
ing over thirty years; but now very little doubt is 
left that Wagner’s theory is the correct one; it has 
achieved a glorious victory wherever his works 
have been adequately performed. 
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The evolution of this great art doctrine was 
the result of years of study, reflection and severe 
self-criticism, and was of course not accomplished 
without a struggle. If we examine critically those 
of Wagner’s works which he wrote before the 
publication of his Opera and Drama, we find that 
the music of his Rienzi is modelled upon the 
operas of Spontini and Meyerbeer, the two com- 
posers whose works reigned supreme upon the 
operatic stage when Rienzi was written. Wagner’s 
originality in this work is almost hidden by the 
conventionalities of the prevailing style; but in 
The Flying Dutchman there is strong evidence of 
critical thought and consequent modification of 
this borrowed manner. The declamation in this 
work is far more impressive and powerful than in 
Rienzi; and this is still more strikingly the case 
in Tannhäuser and Lohengrin. However, the es- 
sential differences between the so-called “grand” 
opera of the period and Wagner’s musical drama 
are enumerated farther on. 

After completing Opera and Drama Wagner 
turned his attention to composing the music for 
Siegfried’s Death ; but upon reconsidering his ma- 
terial he finally resolved to treat the whole Ni- 
belungen saga in a trilogy, and the work even- 
tually grew to the colossal dimensions in which 
we now possess it, 7.¢. a series of four dramas 
(three of three acts each and an introductory one 
of one act) intended for performance on four con- 
secutive days. He gave to the whole group the 
title Der Ring des Nibelungen (The Ring of the 
Nibelungs), and the four dramas are: Das Rhein- 
gold (The Rhinegold), Die Walküre (The Valkyr), 
Siegfried, and Götterdämmerung (The Dusk of the 
Gods). The libretto for the entire work was com- 
pleted in two years (by 1853), but the musical 
composition occupied Wagner at intervals dur- 
ingthe nextnineteen years, many periods of inter- 
ruption intervening. He had completed the first 
two dramas and two ads of Siegfried, when he was 
seized by the conviction thathecould never get his 
great cycle performed. It was then that he turned 
his attention to Tristan and Isolda. The libretto of 
this work was finished in 18 57,and the music two 
years later, during an extended visit to Venice. 


Although the master’s theory concerning the 
musicaldrama isconsistently applied in The Rhine- 
gold and The Valkyr, it must not be forgotten that 
these two works are but fragments of a greater 
whole, and that therefore Tristan and Isolda is the 
first complete work composed after his theory was 
fully formulated. This drama, together with The 
Mastersingers of Nuremberg ,which was completed 
in 1867, 1s considered by many to mark the climax 
of Wagner’s genius. 

In 1860 he again went to Paris, where he ar- 
ranged and conducted some concerts consisting 
of fragments of his works, and in March, 1861, 
his Tannhäuser was performed at the grand Opéra 
of that city, by command of the Emperor Na- 
poleon III; it was hooted and hissed off the stage 
by the members of the Jockey Club, who resented 
the production of an opera which did not con- 
tain the customary ballet in the middle of the 
second act. During 1862 Wagner was principally 
occupied with the composition of The Master- 
singers. At that time he was again terribly involved 
in pecuniary embarrassments, and attempted to 
improve his circumstances by giving concerts in 
various cities,among them Vienna, Prague, Leip- 
zig, St. Petersburg, Moscow and Budapesth. The 
great turning point in his fortunes, however, did 
not come until May,1864, when King Ludwig II 
of Bavariacalled him to Munichand relieved him 
from the ever pressing cares and anxieties con- 
cerning his bare existence. It was at Munich that 
Tristan and Isoldaand The Mastersingers were first 
performed in 1865 and 1868 respectively, the per- 
formances in each case being, perhaps, the best 
that have ever been given of these music dramas. 

Wagner was nowenabled to complete his great 
Nibelungen trilogy; and by 1872 the music of the 
monumental work wasfinished at Triebschen, near 
Lucerne, whither he had moved in 1867. Mean- 
while the energetic efforts of numerous friends 
and the support of the king rendered possible the 
building of a special theatre for the proper per- 
formance of this exceptional work. In 1871 Wag- 
ner settled at Bayreuth in Bavaria, and there the 
new theatre was built. The first performance of 
the cycle took place in August, 1876, in the pre- 
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sence of an immense number of spectators, who 
had come from all parts of the civilized world; and 
its artistic success was beyond all doubt. Wagner 
might indeed have rested nowupon his well earned 
laurels, but his mental activity knew no cessation. 
Even during the preparations for the Nibelungen 
performances he had sketched a new work, Par- 
sifal, and now, with redoubled energy, he turned 
toits musical composition. It was completed early 
in 1882, and was first performed at Bayreuth in 
July of that year. In September Wagner left for 
Venice, there to rest from the fatigue he had un- 
dergone during the Parsifal performances; and it 
wasthere,on February 13, 1883, that hesuddenly 
died. 


The main cause of Wagner’s unique position in 
the history of opera lies in the fact that he was 
not only a composer, but also a dramatic poet, 
and was thus enabled to carry out successfully 
the theory which he gradually developed. No 
graver mistake can be made than to look upon 
Wagner solely as a great musician. His original- 
ity of expression is as marked in the librettos of 
his works as in their music. His sense of color, 
of rhythm, of dramatic effect, no less than his in- 
sight into all the phenomena of human character, 
was wonderfully exact. A man of such many-sided 
genius was the only one who could achieve the 
emancipation of the musical drama from the old 
“grand” opera. Had it not been for Wagner’s 
personal ability to realize in every detail his per- 
formances, he would never have been more than 
a visionary. His striking musical originality would 
have attracted attention, but as a musician alone 
he would, in all probability, have failed to re- 
volutionize the operatic world in the epoch-mak- 
ing manner in which he has done so. As long as 
the musical and dramatic elements of an operatic 
work are elaborated by different individuals, one 
will always be found to lean upon or to be sacri- 
ficed to the other. 

It would be difficult to point to any other mu- 
sician, with the single exception, perhaps, of Beet- 
hoven, whose career exhibits such continued 
growth. Much as Wagner in his early days was 
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inspired by the romantic fire of a Spontini (of 
which this master’s La Vestale and Fernando Cor- 
tez give proof), much as he delighted in his own 
Rienzi, because it seemed to him to be the happy 
combination of the explosive materials ofan heroic 
drama with all the pomp and circumstance of 
French “grand” opera, yet he was severe enough 
in his self-criticism to recognize the fact that he 
never could reach artistic independence on those 
lines. Soin spite of the success obtained by Rienzi 
he abandoned this style of composition, and 
turned to new ways in The Flying Dutchman. In 
this drama we first meet with so-called “lead- 
ing motives” (Leitmotiven), which are short but 
pregnant musical phrases, intended to portray 
the various personages of the action, the differ- 
ent passions which animate them or the senti- 
ments they express. It is specially due to the use 
of these leading motives that Wagner's music is 
so wonderfully impressive, because by combining 
them orvarying them in the most admirable man- 
ner, they become true plastic images of the figures 
of the drama in all their manifold relations to- 
wards each other. Itis through the thematic char- 
acter of Wagner’s music that the drama obtains 
its intense force and clearness. Liszt has aptly re- 
marked: “He makes the orchestra refledt; in his 
hands it reveals to us the soul, the passions, the 
sentiments, the slightest emotions of his person- 
ages; with him the orchestra becomes the echo, 
the fine veil through which he lets us perceive all 
the vibrations of their hearts; one might say that 
they palpitatein this medium, and across its sonor- 
ous and diaphanous walls we are alive to the most 
impetuous as well as to the slightest emotions.” 
In a brief article it is, of course, impossible to 
estimate with adequate detail Wagner’s cardinal 
importance to art. But a concise statement of the 
essential points of difference between his musical 
dramaand the old,so-called “grand” opera,which 
reigned supreme upon the lyric stage when Wag- 
ner began to write, will at least give the reader an 
insight into the far-reaching nature of the reforms 
which he accomplished through the ripening of 
his great theory. These points may be classified 
under nine heads: First as concerns the subjects 
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of his works, we find that his poems, after Ri- 
enzi, are exclusively national ones. He discards 
the historical opera, and turns to legends, myths 
and sagas as the only proper source of material 
for his art. Thus he emphasizes the motives which 
govern human nature at all times, and are quite 
independent of any given historical period. The 
second point concerns the poetical treatment of the 
text, as well as of the dramatic structure. The lat- 
ter is always true to the canons of the best art; 
all that is not essential to the action is eliminated, 
and the dramatic basis is formed from accurate 
emotional analysis and the consistent delineation 
of character. The librettos are highly poetical,and 
possess an excellent literary style, rarely to be 
foundin such works. The ¢Aird point is the altered 
relation between music and poetry. While in the 
“grand” opera the music seldom had any other 
object but self-exploitation, the text being merely 
the incidental frame upon which it was hung and 
which it fitted more or less closely, Wagner places 
music and poetry upona plane of perfect equality. 
Words and music interpret each other: the poetry 
determines the manner of its musical treatment, 
the music refines and ennobles the poetical ex- 
pression. 

The fourth point relates to the treatment of 
the orchestra, which from a mere accompaniment 
is raised to an independent factor of symphonic 
character. Wagner employs it in a sense quite 
other than the Italian opera composer, in whose 
hands it was nothing but “a huge guitar” for ac- 
companying the singers. Through the employ- 
ment of leading motives, expressing definite oc- 
currences in the drama, or characteristic moods 
or sentiments, the orchestra becomes the modern 
equivalent of the Chorus of antique tragedy, form- 
ing a running comment upon the action of the 
drama. The Afth point of importance is the aboli- 
tion of the customary set operatic forms, in so far 
as they are not the logical result of the dramatic 
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situation. Wagner discards bravura singing; his 
works offer no opportunity for the display of vo- 
cal gymnastics; and ensemble singing occurs only 
when dramatically justified. The position of chief 
importance he gives to the dramatico-musical di- 
alogue, and, of course, he discards the ballet. The 
sixth point concerns the exclusion of any spoken 
dialogue or that kind of recitative which was cus- 
tomary in “grand” opera between the different 
set numbers. Wagner’s recitative is melodic sing- 
ing; his song is musical declamation. The seventh 
point concerns the melodic invention and har- 
monic treatment of the music. These are so spe- 
cifically characteristic of Wagner that other com- 
posers who have tried to usethe newstyle have for 
the most part become mere plagiarists, falling — 
perhaps involuntarily — into his melodic and har- 
monic trend of thought. This, however, is by no 
means a necessary consequence of Wagner’s art- 
principles; it is merely a proof of his powerful 
individuality and of his immense influence upon 
his contemporaries. The eighth point relates to 
the totally different demands made upon the per- 
formers. Thesingers must be bothgood musicians 
and good actors, since singing, musical phrasing, 
declamation and acting must all go hand in hand, 
and the neglect of any of these elements is fatal. 
And forthe zinthand last point, we findaspecially 
picturesque element in the scenic setting, the ut- 
most plasticity in the grouping, and an impressive 
dignity in the bearing of the performers. 

All these factors together form that complete 
art-work, to which all the individual arts contri- 
bute a share. Thus we have the so-called “ Art- 
work of the Future,” once so bitterly attacked, 
but finally victorious, which has nothing, not even 
the name, in common with “grand” opera. To 
the bold creator of this most perfect art-work we 


may fittingly apply Shakespeare’s words: 


“ He does bestride the narrow world like a Colossus!” 
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RICHARD WAGNER 
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LANDER (The Flying Dutch- 
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BURG (Tannhäuser, and the 
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. LOHENGRIN 


Der RING DES NIBELUNG- 
EN (The Ring of the Nibelungs) 


Consisting of four dramas : 

(a) Das RHEINGOLD (Tie 
Rhinegold ) 

(6) Die WALKÜRE (The 
Valkyr) 

(c) SIEGFRIED 


(d) GOTTERDAMMERUNG 
(The Dusk of the Gods) 


. TRISTAN UND ISOLDE (Tris- 


tan and Isolda) 


. Dig MEISTERSINGER VON 


10. 


NÜRNBERG (The Master- 
singers of Nuremberg) 


PARSIFAL 


1. Der TANNENBAUM (The 
Fir-tree) 


2. DIE BEIDEN GRENA- 
DIERE (The Two Grena- 
diers) 


3-5. Trois MELODIES (Three 


Melodies) 


. Fünr GEDICHTE (Five 
Poems) 





I. Operas and Music Dramas 


PLACE AND YEAR 
WHEN BEGUN 
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1833 
Leipzig, 
1834 
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1838 
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Dresden, 
1844 


Dresden, 
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II. Songs 
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PLACE AND DATE OF 
FIRST PERFORMANCE 
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RIENZIS APPEAL TO THE ROMANS 1 
(RIENZIS ANREDE) 


„Ihr nicht beim Feste?“ 


RIENZI (Original Key) RIENZI 
Translated by Frederic Field Bullard Act IV, N92 
Edited by Carl Armbruster RICHARD WAGNER 
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a) Letthe tremolo be as rapid as possible; nothing spoils the effect ofa dramatic scene more than a slovenly tremolo. 
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RIENZI 


Act V, NO 
RICHARD WAGNER 


(RIENZTS GEBET) 
(Original Key) 


„Allmächtger Vater, blick’ herab“ 


RIENZTS PRAYER 


Lento (¢- ss) 


RIENZI 
Translated by Frederic Field Bullard 
Edited by Carl Armbruster 
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a) There need be no great change in the tempo. 
b) The tremolo must be as rapid as possible. 
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a) Before making this turn,wait on the first chord untilthe singer has quite finished. 
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12 THE STEERSMANS SONG 
(LIED DES STEUERMANNS) 


„Durch Gewitter und Sturm“ 


DER FLIEGENDE HOLLANDER Le THE FLYING DUTCHMAN 
Translated by John Troutbeck (Original Key) Act 7, N91 
Edited by Carl Armbruster RICHARD WAGNER 
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D 2 Pesto ee ee 
PIANO a . 5 : 
rac = Ze F - Baines Se ee ee 
BI aeg en zu Fer ee ee 
za: = 
RR Moderato (d= so) Allegro 
u AN ur (Etwas langsamer) f\ (Schnell) 











































thun-der and storm from dis-tant seas, My mai - den, I drawnear! O-ver 
wit - ter und Sturm aus fer -nem Meer, Mein Ma - del, bin dir nah! U-ber 
N 
NEC (BN ae 
% SS Eee) er ee Pe Sue u] 
les > _ ae en ET 7 = ur ze ee 























































































































Moderato 
N (Etwas langsamer) 
f) 53 a. 1A (Ex: 
Er anu, faa ae Os 
E Gere oe eee ae ee Dr 
Ha — rn In ae EEG RR Ee eee ee et 
N 7 Denise ns 
tow - er - ing waves, with south - ern breeze, My mai - den, I am here! My 
thurm-ho - he Fluth von Si - den her, mein Ma - del, tch bin da! Mein 
mn 
Pe ee me ee 
Pem ee ee oO era 
ee eg ee ee OF ee pee 
a ere | ce 
oe 
EN © 
ern en en 
ZEN PRET GTS PSSST I STS a 
ER eames? Were! Wie al kee ee 
Fels ae 
a) The song must begin with considerable dash and energy. 
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5 
2 





4 un poco accel. 











= 104) A 
=> an). ie; 4 ae ae OP ee [Se see ee eee |) ae ae 
19 „LIVE A ASE AT a ES a Aas | Se © Ee Fe Da | ee _ A ee Cay EE ee a ey SS ed Aen 
mai-den,were there no southwind, I nev-ercouldcome to _ thee; Oh, fair south wind, to 
Ma -del, wenn nicht Süd-wind war’? ich nimmerwol kam zu dir! Ach, lie - ber Süd-wind, 



















































































"5 
5 ae ee en Ä eg 
Hee y Tempo 1 
oaderato y y ge 
— nn p N | LD EUG ASAE 
or 2 es ee al & 
esse er es zz 
B=-4U Z 
me be kind! my mai - den, she longs for me. Ho! Ho! 
blas’ noch mehr! mein Ma - del ver - langt nach mir. Ho! -Ho! 












































= > 


Yb Si SS SSA 
4 ng ee en 
‚4 2 — 4 




















Yo! Ha lo ho! Ho, ha-lo-ho, ho, ho sae wees Ho! Ho! 
He! Ha-lo-ho! Ho, ha- lo-ho, ho, ho! Ho! Ho! 















































Yo! Ha-lo-ho! Ho, ho, ho, ho, Te ee [o! Ho! 
He! Ha -lo-ho! Ho, ho, ho, ho, Ne mn en He! Ho! 
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Allegro 
(Schnell) 2 


a) 
Onthe shoresof thesouth in 
Sii-dens Ge-stad, in 


Um des 
























































































































































Moderato Allegro 
N fax (Etwas langsamer) An ESATA. 
4 = 
ZUM SV BEER Bae eee Bee BEEOESBEEN eee ee © ee) ET BEREITET ee eee Se I 
aN. Y/ ee re Bees Bae, W x eee | 
far-off lands, I oft of thee have thought. Throughthethun-der and sea from 
wet - tem Land ich hab’ an dich ge-dacht! Durch Ge-wit - ter und Meer vom 
(ex 
at a eee Ber 
AS 7 = BRETT IS Be (Se ET ha 
pV EIR8 
= 
PA 
I 72 = 
N Moderato E mn (us 
| 4 Me 
(ee = [eS  ı Bi eras RBs 3 
Moor -ishstrands, A gift I thee have brought. My mai - den, praise the 
Moh - ren-strand hab’ dir was mit - ge - bracht. Mein Ma - del, preis’ den 
Jh z 
Ws aaa ee 5 
tty V = 
PCy 
p= 
rca CH 
93 np 
N) A 
7 1)» sr RO ge gg | eg eV ee 
Roe — ee ee 
sweet south wind; I bringthee a gold-en ring. Oh, fair south wind, to 


Süd- wind hoch, ich 
A = 


bring’ dir 











ein gül-den Band. Ach, le - ber 


Süd - wind, 





> 2 ee ne 
haa ener eas eS ee 
eS | ee Se eS aa 
|} EEE. EEE ar, 
Bas eS 

















C2 
oF ou TEA A 2 A BS ESS EY Beer Ten Ee ed ee ee 
[7 5 TI BEE En a Ki Er ee ET OF 
V WA es Rees Be ee ee ee ine ee ee ee Ee a Te en] 


a) In the drama the steersman gradually goes to sleep during the second verse; he only gets as far as “Ho! ho, he! Halloho!” For 


the sake of uniformity, however, the verse is here completed. 
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== 
Ho! 
Ho! 


Ho! 


con forza (kräftig) 


Tempo I 





spin andsing. 
den Tand. 


gern 


doth 
hatt’ 


den 
del 


My mai - 
Mein Ma - 


be kind! 
doch! 


bla - se 


me 



































Du | 

i \ „ las j 7 

ey oa | | 
N 


















































ho! 
ho! 




















trem. 
So —__—— 
Fan > 
© 
a 
i ae 





> 
„er 
ee) 
Dt 
ho! 
ho! 































































































‘ : ls: 
nl | ; N an 
N Es | ; 
ie ASHI § 
NWA | a 
N u = ss ir 
\ oS 
mel, 92 
ui == 
EN, r N 
M+Hy < S N i es alk N 
is: mes | || 
N 2 2 Ad 2 & 
my nee 7 ID WS 
ee Mm MM, WM 
1 as ‘Sy es lh | 
| | Nie 
L H | pe AR 
NE NG KE N 
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1 ’SAILOR’S SONG 


(MATROSENLIED) 
DER FLIEGENDE HOLLÄNDER „Steuermann,lass die Wacht‘ THE FLYING’ DUTCHMAN 
Translated by John Troutbeck OCS ce Act IN? 2 
Edited by Carl Armbruster riginal Key, RICHARD WAGNER 


Animato, ma non troppo allegro(¢-s0) 
(Lebhaft,doch nicht zu schnell) 
a 


4 0. = }—__} a 
OUP Seey tlt Fr = === 





















































== ZU = = IR 


(ee Sarre Se 




































































































12 Steers- man, leave the watch! Steers - man 
1 2 Steu- er -mann,_ lass die Wacht! Steu- er - mann, her zu wns! 





mn, 


re 
gg He 
. eS he BR ae les ee a Mi 

me 


ze Sees nes 

























































































Sails sare. welt An- chor fast! 
Se - gel auf! An - ker fest! 
















































































“arranged for one voice from the chorus of men. 


4) The whole song must breathe the utmost merriment and joviality. 
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1  — her = 
Steers - man come! 
Steu - er - man, her! 



























































































esse —---ee— 


1 Fear-ing neith-er storm nor rock - y strand, We will all the day right 
1 Fürch-ten we - der Wind noch bö - sen Strand, wol- len heu- te mal recht 
2 We have of - ten watch’d ‘mid how - ling storm; We have of - ten drunk the 


2 Wach-ten man-che Nacht bei Sturm und Graus, tran-ken oft des Meers ge - 







































































Dee Ly, be! Each one has a sweet-heart on the land; 


lu = stig sein! Je - der hat sein Ma - del auf dem Land, 
bri - ny wave; Watch-ing takes to - day a fait ers form; 
salz’ - nes Nass: heu - te wa - chen wir bei Saus und Schmaus. 
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= = 
S Au eee ae ae eS ee ee ee een nee FE EI SEIT NEE nn] 
MH N EN Pre a Te EN N 
We will smokeand drink and quite for- get the sea! Hus - sa - sa - hey! 
herr-li - chen Ta- back und gu - ten Bran - te - wein! Huszer Savon sae mel, 
Goodand tas- ty wine our sweet-heartslet us have! Hus - sa - sa - hey! 
bes - se - res Ge-tränk giebt Ma - del uns vom Fass! Hus >> sa 2 sam hel, 


= h = 
[ae 
aa | 


>a 
en = 
ee u w bey Beeren > 
® Wm 



































































== Speer | 
1 2 Rock and storm, ho! Ha - lo - ho.- hey! We let them go! 
1 2 Klipp’ und Sturm, draus’ Hal = lone home aeie! la - chen wir aus! 








































































































Salle eae in! An = (chor Hast! 







































































Se - gel ein! An - ker fest! 
_« z ee 
Dp yf y 
oe é 
5 Pers Reel 
GB en „A a a. eh ¥ 
cel Ieee 2 Z 
SLSR ES eae eka 
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9 ann ez ied AT EEE IE TE EEE EEE ET 
TE: ve a - [a Fer aR eee ee ee | 
Ka V B U) ua! (ze BD Sa ES AB Y 

YY 8! v) u td 




















Rock and storm, we let them go! 

Klipp’ und Sturm la - chen wir aus! 
& eo eS SST 2 9 
Be en 
Ang a ee zei 





























Be u me. Te bobeie 
za ee ee fee tee Sie 



































SS 


« 
































































































































































































































































_ 
ee 
ION V | 
PY 
er Steers - man, leave______ the watch! 
er Steu - er - mann, Ins. een die Wacht! 
re 
ww 0. AA: Se a ae 
= [ne ae 
H a A dl Laer Vera 
Cy =: Se es 
BD 
| p = 
ai et ’ 
N CHE beta vo ie _ 
V 4 ey wee as 
A 7 === 
SES — —@€_—___- — 5 - 
2 = Se a gee eg 
A & = f—e = = 
eye 4 
ci 
Steers- man, come to us! Hot = heyl 7 hey! ho! 
Steu- er- mann, hri___ zu uns! Ho! He! Je! IE! 
mean. mm = e > f : 
Hob 4 ha aaa, = [et en ps eae > sh en 
Den ErZ— se ee zss 
NN Zn @ Fe # Z : 2 a a EEE EEE ee — — — EEE mg"  — BEE 
om rg 2 
2 Sen LL | / 4 zu ‘ 
a ee | 
en 
Far 
ey vi 0 ar 
BSD ey — "2 va 
Steers- man, come, drink with us! Ho! ey een ey Ieee ho! 
Steu-er-mann, her! trink mit wns! la ee eee teem ee en ele Ni 
N Pelle). Dt Ya Fe Fr Er 
> Zara pare et el eS Pe ees I Ll a EEE mer. | AGES Tr mA Tr mn 
| Fb al jm 7 i a | je eS = Se eae 
oy? zu SS ee 
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= ae 






































































































f} 
x = SSS SSS 
CoV LA U} {| Bikini eI eT a m EEE VET TI 
SV. 2 rg gg Sy ei Ve u 1 v2 vr Bee 
Rock and storm, hey! Let them go, hey! Hus-sa-hey! Hal- lo - an 
Klipp’ und Sturm he! sind vor - bei, he! Hus- sa - hel sole Un = Hal 
es — te 
(= em 
ar 
as. a . i 
IE 
2 ® : 
ö > 
Hus sa; =) hey! SMOG =. mera ie: ne! a 
sog = Be a inall Steu - er - mann! En 




























































































come and drink with us! 


und trink mit 








komm’ 





























































































































7 
fire 
vv. 
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u a I TEE ei De Sa For 2: 











ERIK’S CAVATINA A 
(ERIK’S CAVATINE) 


— 


, ‚Willst jenes Tag’s du nicht dich mehr entsinnen“ 
DER FLIEGENDE HOLLANDER THE FLYING DUTCHMAN 








Translated by John Troutbeck (Original Key) Act Ill, NO 4 
Edited by Carl Armbruster RICHARD WAGNER 
1 Andante (J- 50) 
u Ge 
CN € Ds Fe ed En re 
VOICE Ha u 
BY) Sosa re rn [meer] 





> Eymszurass 





Su 
er N! i aaa potty 


les pe mm Dumas, 4er, 


I ee 
zn 
| dp 1 A =. = 
mano mal Le 
pe > @) 
Jie (ee er en 
ee ANE a 


















































Su. u | Do. rans 

Ben = 

0 a) | —— _(~——>) 
| ana — — zz 
Da ee ee 7 
Hast thou for - got__ that_ day when thou did’t call me, call me to 
Willst je - nes Tags_ du__nicht dich mehr ent- sin - nen, als du zu 
msn sense 

aden = Dee er ee Oe Sm (ame Ao 




















EN Sly aay Ba Je =a eb stat ae 
| = aaa 
| ©): -_—\+ Se en 











aes nee ea m I 41 - 
V = Pema ie eee ae a en ll 2. 0002 
Saal 


thee, yon pleas-antvale with-in? When, count-ing not__ what— la-bour might be- 
dir mich rie - fest in das Thal? Als dire des Hoch - lands_Blu-me zu ge- 









































fall me, Dear srless I climb’d, gay flow’rs for thee to 
win Z nen muth - voll ach trug Be - schwer = den oh -ne 
f) - ees eg 
y SSS eee FE rg 
to? a a rer Zn 








a) Erik is not a sentimental whiner; he is, on the contrary, stormy, impulsive and sombre; and to give a sugary rendering of 
this Cavatina would be a gross misconception of the character. 
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/ (PP) bb 
a nee Te 
ho eee 
win? Be-think thee how, up - on the head-land stand- ing, Wewatchd thy 
Zahl? Ge-denkst du, wie auf stei-lem Fel - sen - rif - fe vom U I jer 



















































































Foe, V = je m Gramm un u m mm a a en ea a ee eee 

WITZ GEBETEN x A A 

BIS Inn cr mern Fa eg en "2 N Y 97 pS 
fa - ther fromthe shore de-part, He, ere wemark’d his gleam-ingsail ex - 
wir den Va - ter schei - den sah’n? Er zog da - hin auf weiss - be-schwingtem 


























BE 






















































ee 





















































































































pand -ing, He bade thee trust my fondand faith-ful heart, yes, bade thee 
Schif - fe, und mei -nem Schutz ver-trau-te er dich an,- ja — mei - nem 
TEE, _ 
y | e zu 
aera Se zer 
6 . 
r = p dole ERE 
= - hg L) 
ae ba Fi ee eee ee ee as 2 
a toe ree ee Bi en = ae 
mern : =. nn ad lth. (en 
trust my fondand faith-ful heart, bade thee trust my fond and faith- ful 
Schutz ver-traw-te er dich an, met - nem Schutz___________ ver-trau-te er dich 
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pitt animato 
































f) 
ip 
oo ae 
TEE oT . 
Te 
heart. Once, when thine arm a-round my neck did twine, wert thou not 
an. Als sich dein Arm um mei - nem Na - cken schlang, ge - stan = dest 


piu antmato 

























































































/ animato 
on a 
De i a 
then con - fess - ing love a - new? Why thrill’d my 
du mir Lie - be wicht aufs New’? Was bet der 



















































































soul feel my hand in chine: ss = 5 was it 
Hin - e Druck mich hehr durch - drang,—__ 













































































( SSS eee ————) b) ow = = 
7 S Er Zn She is > Dy 
28a ay B Des # 7m ee 7 En 
I en @ D Irre 1 ee 
SV Wi - ” u — 7 | 
not that it told me thou wert true? een Say, was it 
nicht __ die Ver- sich-rung, Dei - ner Trew, sag,’ war es 















































a) eter the tempo, although here piu animato, must yet not be taken so fast that the melodious and broad execution 
of the four thirty-second notes in the turn is thereby rendered impossible. 
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not that then it told me _ thou wert true? Why, thril’d my soul to feel my 


nicht,wars,nicht Ver-sich’- rung Dei - ner Treu? Was bet - der Han de Druck so 


























clasp’d in thine? 
mich durch drang, 



























































not that it told me, that it 
nicht die Ver 3 sich’ - rung, die Ver - 
Bee A eee eee 





















































f} . D 














DD Eee er. WDR Sr Pr Er mn SS ET STETS EL 
P42 ee eee EFF ai Bey ees u ri FETT IE EZB Pe Le IN 
Zins js re Peer! BEREIT ees ee 
RY = Pee FEAF ae [See Fr] 
told? 7 me thou wert true? 
sic" - rung Dei E ner Treu’? 


















































R ER nn de) 
b) The Editor would suggest this: Eee Ep as a suitable mode of execution of this “ad lib:” 


: 5 ga — me, - told...” me thou wert trae 
cadenza without pretending that an experienced singer may not find a better one. 
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TANNHAUSER’S HYMN TO VENUS 25 
(TANNHAUSER’S LIED) 
E ID: = : el oes, ; 
TANNHAUSER „Dir tine Lob! Die Wunder sein gepriesen“ TANNHAUSER 
Translated by Arthur Westbrook Actl, Scene 11 
Edited by Carl Armbruster RICHARD WAGNER 
Allegro (d= 69) b) & 
7 = za 
fa ieee ee ee ee rel EL TREES BET: 
vote ep ee ee 
ANZ ————— ie EL, u min Fee 
RN All praise be— thine! Im 
Dir to = mes Lob! Die 
nn ae : 
re ee zur Baur 
Se Sf sempre arpeggiato | 






























































|Z 6 wi oS ES See SEE wee eee. BA!) Ee BEZ een 
IN Le} ra Fe 7 Eee a | a a CE pes aay a Ze) re] 
DOL a u ae = 
mor -tal fame at - tend__ thee; Loud songs of_ joy to thee Ill ev- er 
Wun -der sein ge - prie - sen, die dei - me_ Macht mir. Glück - li- chem er - 
f - Zr II Br Fi er a ee ee ee 
si Do da ii ae 0 ears eee a Br a eee eee eee eee ee Zee 
I wT 8 a Da DEN mm JE aß}... a ra we 
\ I LP TH EG Se eT SR Ee a ae 
» 
P Berl 
Sry DSS aaa" a rn en er Be Pe Ems ee u a ee | 
EI Nee Ee Sy ee BS 6 EE Dr See Er EEE A” ES ET eee ee ee” eee DEREN) 
J eg eee 
er a N Be rg re „de a ee De Inge FI ar BS wa 
Ewe, : ee ee ta 4 De SS eS SS ee =a 7 Ss 
sing! Each sweet de - light thy boundless gracedoth lend_ me Shall 
schuf! Die Won _ nen_ süss, die dei-ner Huld ent - sprie-ssen, er- 
f mt we @ el oe Boy) eS S68 x =a FRIST Ei 
én EEE EEE aa rose Bw‘ ed eb Pe re RR hg Ed arm 
Ne = i [Pi Re ee BEREIT (ERBE Lemma" - 
u rss Ber, ab ee Same 
Ag a oy j-+ Bay Se eee oe eet 2 ae eee” bee Zei p__€ _| ee 
Beh to EI Be En Ve EEE 1 EHER EZ" ee re SE 


























an Ur Zee Besen been as Bas 

’ x z a se] 

At os ee a eg ef FT 
Annie ET et with .tones that_glad - ly ring! ’Twas 
heb’_________ mein Lied in lau - tem _ Ju = bel - ruf! Nach 

iia ! | == DT — 

mi. pn aw 2s RS Gra a aw Meee Poa BEE as 
= zn es 

















ik 
vy 











oe u ea ey ee ee Sor Ber Seer rw 

r r 2 ee Se ee BEE _—_ 
Fra A (nn a ee EB Aa TH Fa ee ee eer eee ee ee E pe Se 

SS 2 Deen. eS Er ee ee ey | 





a) In the drama the first verse of this Song is in the Key of D flat major, the second in D major and the third in E flat major; the 
intervals between the verses being, of course, much longer than in this arrangement, in which it was considered unadvisable to have 
the three verses in different Keys. 


Dee ver 
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joy 


Freu - 





Er Kar 

een 
a. = lone; 
de ach! 

















herr - 














long - ing thirst for 
li - chem 


Ge 






































pleas 
nie 


ssen 

















my heart, 
mein Herz, 





















































And 
da, 





thou, 


was 


whose boun 
nur Got 








Sn» 






































poor mor 
ne Gunst 











Sterb - 


dar 


ste - te 


end my de 


mein 


sire: 
Sinn: _ 





| 4 
Gods 


ein 





That 


ver - 














a - lone_can__ meas 


stens du__er 


wie 





—— | — . —a 
oe Se Be "ee ee Ret EEE) 
[ar a i eed ed ee ee" Ee 
jr eee ree ee _ 
Mma SSS as SS eee pale 











li- chem da- hin._ 





But 
Doch 


17 | 7 


its wealth to know. 


still, 












a-lası 


sterb - lich,ach! 


un poco piu lento 
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awa ss 


—— 


am but mor Too great the love art 
ich ge - blie 7 i ber-gross is mir dein Lie 























































































































4 — - Eas aS N 
up” ar TI = T= te; oO 
7.2 a ae at me HH 
tee en m Va Se Sa ee 
EN a ee le 
Bee cansbear em such JOY, A mor - aS al) Srrait 
ge- me - ssen kann, bin ich dem_ Wech - 
() 4 






















































































er) > 
PEAS REET MSR VE 
Hoyt te ag ae ees Ee ee 
ee iisacmust de - stroy! From cloud - -less bliss my 
- sel un . ter - than; nicht Lust al - lem liegt 
) 
um’: 























ee ee sc 
— ae ee 
























































a) These semibreves must have their full value. 


b) This “bin mosso” restores the first tempo; the next quickens it considerably. 
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(poco rit) 











()# > 

” ZH. Cd = re em eee 
@ oS) er ee ee ZIERT EA Es eee ae y Dr) eo i RE GEGEBEN FERNER FR I AFZZEREDESITII N) 

rn RAN ee Ree I FI EIN, EEE Ei 1 ET eae nana N BF (Ey FS a ZETT LT, 
Hey tt — ————— f+ 4 DE En En 

an long - ing turn - eth, ?’Mid joys : the soul for sor- row 
mir am Her - zen, aus Freu : den sehn’ ich mich nach 

f) 4 ei a | — — | sea zz NET: 
| 4 = > Bee Teer Se Be) a ee eae ee [Ber ae [Fe en a Pet] ea Bes ae et BBA) 
| A s y u ee — — 1 u ag ge Gi a ESS [| a 
net Ba | Re B= ar a as = a 















































& Go emnpe I) 

mn’ zu: ernennen = = Su Pe 
a —— HR 
BND, en je ee eed ee ee 

yearn - eth. From this thy king-dom,and from _ thee, O 

Schmer : zen! Aus det - nem Rei - che muss ich fliehn, 0 
a a pee Gee 
eg ee ee fa en | 
Se ee eae Roar een | ee 
Ee ee ee ee 
Be Zu 
nn el a po en a | 
eRe NS, ‘ES Ce 
ee ee ee i 

Mr 
eg See So [er en em ze] 

ay Sey en rn N 7 Be 
mar Gas SS ee 
SS 

Let me 

lass mich 

(EN 





I 


‘ 


















































Ay 4 tempo a) co (J = 2) 

AH IP —n sFr ce ee mr mo ee zehn 
FE TE EEE PER TEEN ETF FF TEA IT DIET 
TE a ee 

flee! (long pause) Praised bese thy 

ziehn! Dank dei - ner__ 

[a — | 

Baas. eg |g SIS Se 
u a ee a SE re Fr Ze ee ae 
BEER „sr VE EN es a ee | FERN WEITE EI) 





8 




















. es - 
[Per Teer eee eee FS Saar SS a a TIEFE TEIT I! 
nee eee 2 ES ee ee ee. es) ee ee) 
EEE eer vr el eT Weed ee a ee 

S "ee 








Saw % 
a) The “a tempo” is intended to restore the first tempo, although the Editor advises the singer to return to it ten measures sooner, The 
second verse of the song is a shade quicker than the first and the third a shade quicker than the second. 
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y Z AOA (tS Sa Ss ae er ee PLEAS Del Ge ae pr 
re ee eee eee ee ee Oe ee Oe 
fo a ef | an 
grace, be praisedthy love un - dy - ing! How blest is 
Huld, ge - prie- sen sei. dein Lie - ben! Be - glückt für 
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f) 2 
AF ———— 1 3 ESS er ae Be 
1S eee po Ld = Fr BE 
he to whom thy charms are shown! En - sh bya 
1m - mer wer bei dir ge - weılt! E wig _ be 













































































all is ke, who, all des = ty _-- ing, Lome y ee onde 


nel - = Ghar wer mit war - men Ze ben in dei - - nen __ 
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A121 SPEER love’s hiehr- est 2 joys hath known. ba = 
Ar - - men Göt - ter - gluth ge - theilt! Ent 
qa 
ee Ore = een 
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chant - = img is the realm thy pres -sence 
Cw = - ckend sind die Wun 2 der det - nes 
3 —— | 
Mr Deu o_o Topp ee 
H GY fsa sia ZS SS a SS ee 
fr? See Far Dale er a as Jet ren jan ea Ae PB. Ber Rn 
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be ees MRE fl A a a a Ss De 
= aes RS Fr N ee eg r 
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, ee 
Par 
Gua 
bless = eth, My rav - ich dae scene - ses 
Ret ches, die Zau - : ber. al - ler 
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swoon with such der <= light; No land of men such 
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rit. 
r > > zn 
Bo ge oe ges HH eh m Te 
eg — HH = 
And at thy feet all joys ——— of earthseemslight. But, 
was sie bez sitet, scheint leicht_________ ent-behr-lich dir. Doch 


jue | (EX 
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cree oY Ber tt 77: L 
PT — HH 
Br Tage 
ing, My heart iS 
ich aus die - sen ros’ - gen_ Dif - ten ver - lan : ge 
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SV Armee 
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ii art —_ 
cat Obes Ca DS Ee Poe SE el ey 
za LV Wee eS ee SSS 
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ure heavn se-rene, Longs for the - ow’s friend - ly 


mels kla - remBlau, nach uns - rem fri - - schen Grün der 





| u — 
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a) The quickening of the tempo must be almost imperceptible at first; sinceit extends over twenty-seven measures, the singer might 
easily fall into undue haste; the effect of the four phrases after the “sempre pin vivo” would be marred if taken too fast. 
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(AN ee eee 
YZ y i ae | Sa el ae ee ES 

green, Oft longs to hear the lark’s glad sing - ing, 
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Oft longs to hear the church - bells ring - ing, Fromthis thy 


nach uns - ver Glo - cken trau : tem Klan - ge, aus dei = nem 
piu mosso 
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king - dom and from thee, O Queen____ be-lov’d! God- 


Ret - che muss ich Fliehn! O - m-ginl Gote 



















































































= FI er b) @ Tempo 
- dess! Let __ me flee! 
tin, lass mich ziehn! 





a tempo 





ee _ - Ag Ho 
aI SNE BEA Bel = 
RS" py bara waaay = 
@ AA Seas 





























a) Here the “zu mosso” must be decidedly apparent. 


b) This “a tempo” restores the tempo of the beginning of the second verse. 
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-_ Hi@G ee ee en er ed Sa ee, Eee es 
oO a oe ae ee er ie ac (Oe eee a 
at ar a Ca Gi Si ee I Se AE Ea 
BND Snes (So ee 022. ee Sam) 
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Ev - ere) Ol thee my song shall be all glow - ing, Thy 
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3 3 
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at me os eae oe on ze 2 2m = 
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Saas ee ee ss 
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praise_ shall e’er Dem OUC = lyasins by me! 
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Nu er ee 
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Um N © 7 FETT ca i See re eee GSS See 
wy, O en ee en) Pe ee] 
ev - - Ty Long See ee leeres born of thee. The 
je - - des hol - - de Wun - der stammt von dir. Die 
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R Be Eon PT 7 MSY Poel) Ge ee DE RE 
Hmmm Ze FE eg ee 
yearn - ing; A slave am I, in soft chains 
Er - den, bet dir kann ich nur Scla - - ve 
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re Si ee ee —— 
Bas an nn m Ar pe ee 
A m Osea en 
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dom and its joys I pine! 
wer - den, nach Frei - - heit doch ver - langt es mich, 
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oy # IH Wanne See EH N: za = Zu 
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—— „=——— 
N = FR , Allegro vivace, quasi presto) 
r 2 ee Fe SS 
5 aes I ai Sas ae haan eee VERESRD Ware EES ei ees 
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- House ee di-vine, Will dare ae 
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‘ai i= N . ri nn a N EEE Zu 
7 Beer eet Oe m Were ler 
new the world of life, E’en though I fall = 
Strei te will ich steh’n Ses auch auf Tod 
f) + Ho = Me = 
= a 22 72 qc G men 6 
Zah a En a Eee 
ID = = Be ee ee 
| | | | 
FACH: su b 
9 Soy ce ee eee ea eee “hn 
152 n Nee era 
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the strife. 
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Drum 


piu lento 


thy king-dom and from . 
aus dei-nem Reich ich 
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Ko - - mi - gin! Gat - tin, 
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dar Oe sae ee es En et 
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let me flee! 
Lass mich ziehn! 
Er 
f) TEEN. 5% = 
"u: eo Ae ae a” Saad ae a [5 GE 
nn Bene ee == 4 Sa Ea 
| ey 
I af = 
o = 2 oe A > 
0): ‘ J é { 
ae Di =. — | Soe 2 Sea Se Se 
: Feet \ 
I 
La. % 
a) This is the climax of the whole. Ore 


= "THE PILGRIMS SONG 


(PILGERLIED) 
TANNHÄUSER (Original Key) TANNHÄUSER 
Translated by Arthur Westbrook Act I, Scene III 
Edited by Carl Armbruster RICHARD WAGNER 


Moderato (d-84) 




































































VOICE 
PIANO 
CoN x 
f) a) VEN ((( es Se 
wer Dr mn m ae euer == 
ws Pi I |. te ee 
ye eee ee ee eee == | 
turn; My pen - ance true __ Thou wilt note 
Christ, der du des Je De gers Hoffe - nung — 
aN 































































































































































































Bless thou_ the jour - ney here be - gun. Ah! 
Der Wall - fahrt wol - le un 2 Ste sein! Ach, 
“= 
f 7 (EX 
IE: EZ IE en 
Z 
N - ) 














La. 


*) Arranged for one voice from the chorus of men. 


a) The pauses not too long. Copyright MCMIV by Oliver Ditson Company ML-485 - 3 
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A r— i rr hr fs 
Dee ie Ze ner i ra 
ORE ES aa As er ge v 6 
griev - ous weight of sin op - pressd, I 
schwer drückt._ mich der Sin - den Last, kann 
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U Wi 2 Ty) 
scarce can bear the heaves 4. y= Dil Cony eA od 


lan = ger 


sie nicht mehr er 2 tra - gen! Drum 
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gra - cious__ Heav’n vouch =e sales Zumy par - don. At 
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go to seek the grace di.) “vine! How blest is 
De - muth bü - ssen mei - ne Schuld: GE Sep oct 
er emer 
=a 
I, 
[ wd (2 == 
ww. 
Gia 
m. Ser ee 2 
he whose hum - ble prayr Ab - solves’ .his 
wer __ im Glau a ben treu! Er wird er ze 
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from sin 
losst durch Buss’ 












































ML-485 - 3 








| 
| 
| 
| 





TANNHAUSERS PILGRIMAGE 4 
(TANNHÄUSER’S ERZAHLUNG) 


TANNHÄUSER „Inbrunst im Herzen“ TANNHÄUSER 
Translated by ArthurWestbhrook (Original Key) Act III, SceneIll 
Edited by Carl Armbruster RICHARD WAGNER 
































































































































VOICE 
Fill’d with con- 
brunst im 
PIANO 
A Sean 
BN, 
tri-tion such as pil > grimneer be - fore had 
Her-zen, wie kein Bü = sser noch sie er ge- 
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SE = = ° 8: = 
= ke é ign os eo: See = 7 == = 
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Lim jee Sr per res Sn en ee ret th Eh 
RT TEE SEE ET ha 7 VE sen Dee 

felt, I soughtthe way to Rome. An an - gelhad dis-pell’d the sin - ful 

fühlt, sucht’ ich den Weg nach Rom. Ein En - gel hat -te, ach! der Sün - de 
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em Sr aie eS ea zen 
pride, the mad de- fi-ance from my bos-om! For her sake I made 
Stolz dem Ue - ‘ber- mii - thi - gen ent - wun-den; für ihn wollt ich in 
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ex - pi - a-tion, And hum - ae Heavn, That she,whose tears for me had 
De-muth bü-ssen, das Heil er-flehn,das mir ver - neint, um thm die Thra - ne zu ver - 
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I : Ce 2 






































When I be- held a 


Wie ne - ben mir der 
































pe 
== _——— eee 
SS ae 


+ 7 id 7 
poco crese. 


















































mp 
Z 2 u, Du zum rn a ee, FE ee eS 
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schwerst __—— be-driick-te Pil - ger die Stra - sse wallt, er-schienmir all - zu 
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A — Koh Sea ee A 

fy he 4 ews Gee ay ane mais : D) 7 : = 7 5 a 
light: and if he sought a path-way o’er the mead - ow with na -ked 
leicht: _ be - trat sein Fuss den wei - chenGrundder Wie - sen, der nack - ten 
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AND. 
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ee ee ae es 
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| fresh-ment, I drank a - lone the sun’ fierce glow-ing rays; when, 








mie - ssen, sog’ ich der Son - ne hei-sses Gli - hen ein; wenn 































































































es PH u D ss ee ey) a} 
Fesa- SEEN CTD SEED EA ETE IED BESS SATB” TSM I 5 
hum - blybowed,he sent his prayrs toHeav-en, I shedmy blood, a liv-ingsac - ri- 
fromm zum Him-mel er Ge - be - te schick-te ver-goss mein Blut ich zu desHöch - sten 
Ea 
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a) The flowing accompaniment as evenly (and legato) as possible, without in the least hindering the singer in his nuances 


of expression. 
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fice. When in the Hos - pice rest to him was ~ giv — en, I sought a 
Preis; als im Ho - shiz der Mu -de sich er - qutck- te, die Glie - der 
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A 

IND 

6) 

A 

ra 
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bed a-mid thesnow and ice; Lest It - a-ly’s fair fields my heart had 
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schau-en, durch-zog ich blind I- ta - lens hol-de Au- en. _ Ich thats, denn in Zer- 




















































































































































g 
= 
16): = = 
poco rel. 
i j SS 
aes A . 
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ich so zur heil’ - gen Stel - le, me be - tend auf des Hei - 
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'_— be-fore its por-tal. Whenday-light broke the 
- lig-thwu - mes Schwel-le. (d. =2) Le Pe Der Tag brach an; da 
5 Q: A a ein 
as Z: b6 5 un ar 
tn a2 Hee oe =o 
a 4 is == 
a) | | 
= = “ i 3 £ 2 
[7 G „m: . 
oO 0 = = 2 
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a) The triplets nottoofast,but always broadly and with weight, though piano. It is worth while for the player to study the 
accompaniment with a metronome, on account of the frequent changes from : to common time. He will notice how very 


muchtoo fast the ® is often taken at performances. 
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A cry of joy breaks forth fromthousand voi-ces; Ihe 
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bend - ing, My plaint I made, de-spair mybos-om rend-ing- I told of 
Er - de, klagt’ ich mich an, mit Jammernder Ge - bär-de, der bb - sen 
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still’d. Re - lease I prayd  fromthose hot 


Bu - ssennoch ge - kühlt; und um Er - lö - sung aus den 
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sempre trem. 





fires yet burn - ing- My heartwith pain, with griev-ing 


hei - - ssen Ban - den rief ich thn an, von wil - dem 
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Schmerz durch - 
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Ye EEE nn —— 


ee | s 
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whom I prayd re-plied: “As thouhastsharedthejoys of hell, 


so ich bat, hub an: „Hast du 


so bo - se Lust ge - theilt, 



























































a) The four sixteenth-notes as ponderous as possible, yet decrescendo. 
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As thou de-sires of hell hast nursed, As thou in Ve-nus-bergdidst 
dich an der Höl - le Gluth ent - flammt, hast dw im Ve -nus-berg ge - 
Y D 
te b 2. ae = 
U 
Fr = => 
f} Do 2) 6 
Konz 4 ee eee Se eee 
\) En —_ — a nn 
dwell, Thou. art) for ev - er-more ac - cursed! 
welt, so bist nun e - wig du ver - dammt! 
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AN) SAN SEEM Saas (Coe Je) See Ge ng Fee % Y JESS ORES SR a u, 
And, as this staff whichhere I hold, Neer will a - gain be deckdwithgreen, 
Wie die-ser Stab. in mei-ner Hand me mehr sich schmiickt mit fri-schem Grün, 
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So from thy hell of dark - est gloom Sal - va - tion ne’er thy soul can 
kann aus der Hol - le hei - ssem Brand Er - lö - sung nim - mer dir er - 
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a) With allthe strength available. 
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meno lento 
EN / > 
Oe a a ee ae ee a eee! eet eee a ee oe 
win!” ie poe Then,seized by dumb de-spair, my sen - ses 
blühnfe ange Pause) D : ; 3 
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fail’d me, I sank down mo-tionJess. (Long Pause) 
| nie - der, die Sin - ne schwan-den mir. 
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= Deere een 


When I a - woke thenight lay brooding o'er the emp-ty 
Als ich er - wacht, auf 6 dem Pla-tze la-ger-te die 
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place._ A - far there rose a song of deep thanksgiv-ing. 
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Allegro ( 
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D 


y 
4 


Jd 


Y 


s 
Pr "| 2 
ae Rey |. ee | A | 


D 


























.-—_ 
a 
Cos 
Er 
o 2 
ae 
An 
en: 
oS 
n % 
Qt 
5 > 
eh 
a0 © 
ge 
on 
1 ' 
bo 
Pris 
mm 
& 
ES 
© 3 
acca 
Ses 
ef 
cx 
> 
A 
8 
5 
wi 
Ar 
u Wo 
Er 
































) 


Pe yo nn. 


ur, 


A 


— 





Try Vf 


left my sad heart 


Cc 


trieb 


schnitt, 


durch die See 


mir 


y 


U 


u 





Data Wu us a | oe | 


4 











Be 14.4) 4B) Sey ese 23 AR eee 


aS ee Ba SS a Oe) 





—— 





accelerando 
po. eee fl 

| oe ee 

(hee eee 


saul 
[| 
WR 
NR 
uf 
eli 
i 
\nd 
if 
Elli 
zii 
$ d 
| 
& 
Ni || 
BR 
MW 
: Ne 
| 
ST 














MIL-486-16 











Piu allegro 
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a) With growing excitement. 
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slayve st to be! 
nun dein Reiz mir e - - wig lacht! 

















































































































Oh, guide me true, that 


Ach! lass’ mich nicht ver - 
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(molto cresc.) 
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dich! 
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molto cresc. 









































god-dess, 


love - ly 


Now, 
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Got - tin, 
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LOHENGRINS FAREWELL TO THE SWAN 
(SCHWANENLIED) 


»Nun sei bedankt, mein lieber Schwan“ 


Translated by Natalia Macfarren Act I, Scene UI 
RICHARD WAGNER 
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PIANO 
a p 
Ee 
fm + EEE nl Be w 
I Bee eve a tt = 
0 a eee ee ee a La a poco det v) 
I give theethanks, my faith- ful swan! Turn es a- gain and 
rn. Nun set be-dankt, mein lie - ber Schwan! Zieh durch die wet - te 
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breast __ the tide; Re - turn un - to that land of dawn, 
Fluth __ zu - rück da - hin, wo - her mich trug dein Kahn, 
ws But Fern 
fret u 
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|g at! = | = 
Bin —— 
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2 7 
did long peace_ a - bide. fell thine sap point - ed 
- der nur zu un - serm Glück! Drum sei ge - treu dein 
Teer" 
Zz i_ msn 
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ER. (——==5 
et — — ee eee 
RSV. ea TT Ee A eS LL SST BM eee ee ee ee 
task is done. Fare - well! Fare - well! my 
Dient ge - than! Leb wohl! Leb’ wohl, mein 
f) [] = ae 3 ae u 
AH ——e FB og er u... u 
fm ES Se ae Seen WEITET E'S, 
SU [ee Te re er 
SSS m 
N ut PP 
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Hes Zr 2 
SU Bat BEE IE TEE LZ EIS TI ZA EL, 
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LOHENGRIN’S APPEAL TO ELSA 59 
(LOHENGRIN’S VERWEIS AN ELSA) 


LOHENGRIN „Athmest du nicht mit mir die süssen Dufte« LOHENGRIN 
Translated by Arthur Westbrook wh Act III, Scenell 
Edited by Carl Armbruster Original Key) RICHARD WAGNER 


Moderato mosso 















































































































Ties 2: 2 (2: 2: #: 
An. = >5554 eee oo 2 zuwi "En |, um ES. DE, Cm. dm. Sa. vo 
See Rees | 
MC sen u zer SS _= 
PIANO Fraser 
Zu Zr ur Zu 
> =< oT | foe 
Dugessseesecsee ie ee : re ee eer jaa aa 
6@ 60 ee att ate reg? tak 
In. * Fad. %& gin > a CE EEE Se ok 
4 = DP (——— =) i 
Hs so Sl rr Ma Ga a m a a 
AND < 12 = re] = Sasa Sees 
Dost thounot breathe with me the scent of flow-ers? Ah, withwhat 
re. Ath = mest du nicht mitmirdie sii - ssen Diif - te? O__ wie so 
_ yf 82 ee. 4 : a ” FE 
(52222232 Soa Feen 
WS SS a ze ee hl A SN 2: #2: 
a al al e di . — . 
pup ——) pp oO: HD. a. a: 
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ww = a‘ 
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fh, oe h 2 a fe ee a alee mages elec ga (S63 aes ee 
= 6 Fe = . Lie 
Sa es =a SS SS er eed 
spell my sen - ses it en - thralls! We know not whence the wondrous fragrance 
hold be - rau-schensie den Sinn! Ge-heim-niss - voll sie na -hen durch die 
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y (m 0) Lie 
e7 ee 
ea — ee 
show-ers, Heel zlesse — 7 Jsvield,willezmasze =riczoersu me; falls: 
Lauf - te, frag - los__t____ geb th-rem Zau - - ber ich mich hin._ 
4 or 





Zar a A [eel eel 
(SOA SS eee ee Ee a 
ESS a Ss Ee eS -"- "OS" BW 
OY Cel Kr jee Soo be ER 





u 




























eo) 
fee a 
i ae 4 2 See. 
ET eae 


a) The player must be most careful in the use of the pedal, so that these (wood-wind) chords remain perfectly clear. 


b) The whole song with the greatest tenderness. Lohengrin perceives the growing suspicion or doubt in Elsa’s mind; as yet he 
refrains from rebuke and tries to pacify her by gentle persuasion. 


Copyright MCMIV by Oliver Ditson Company ML-488-3 


(very impressively) = 












/ con piena voce ————) — 
| | Vee 4 Je Bas I [ae] ee ee |. ae 
|_ be 2 A EEE EEE 2 CEE) IE Fe Ee See eS BS ee PTS S23 
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PANY SSS Ss ay FIIR FE WEITEN GET Se Se a ae a ee Ee E 7 ea 

Such is the mag - ic which to thee hath bound me, Since thy beau - ty 
So ast der Zau - ber, der mich dir ver - bun - den, da als ich zu - 
N be : : HF: a2: 2 2: 5: 
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‚u aa ee r 





11 7 Dramen AP nenn Zn 
az 


te a ee IA he 
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rare up - onmineeyesdid shine; Nought of thy state I ask’d whenfirst I 
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bE 2: De a. : 2 Y 
b's be wv. wee 2 . #: 
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et nn ae ee ee See 
found thee; I felt thy glance, and straight my heart was thine. 
kun - den, dich sah mein Aug) — mein Herz be-griff dich da. 

























































































as sweet o dors still with joy in-spire me, when 
die lt hold den Sinn be - rü chen, sie 
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ardentamente 











| 4 = un! 
fi (Se Kal 2 ee a re A ESEER 
rise from dark, mys-te-rious night; So thy pure 
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bow’d ‘neath dark sus-pi-cion’s blight. 
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Be LOHENGRIN’S WARNING TO ELSA 
(LOHENGRIN’S ERMAHNUNG AN ELSA) 


Hochstes Vertrau’n hast du mir schon zu danken“ 
+” ‘ 





























LOHENGRIN LOHENGRIN 
Translated by Arthur Westbrook (Original Key) Act IH, Scene IT 
Edited by Carl Armbruster RICHARD WAGNER 
Andante moderato (Etwas langsam) (f) { 
. Em | mr] = 
vorn re 0 
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Molto piu mosso 

















(Viel bewegter) (Pp) 
je pe ee een ne a | = a 
7, Br ee | 
wane. Here in my arms, oh, let me hold thee! 








An mei- ne Brust, du Sü-sse, Rei- ne! 
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Sei mei-nes Her- zens Glü - hen nah, dass mich en 
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dm t Se ar rem =e —— 
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throb-bing heart__ I hold thee, I feel a hap-pi-ness di-vinel 
Au - ge sanft__ be - schet - ne, in dem ich all mein Glück er - sah! 
See 
Be 23-35 
SSS pP 
TEE ER er 
sme) = a es 
me with pas-sions burn-ing kiss - es In-hale the fra - grance 
gon - ne mir, dass mit Ent - zü - cken ich dei - nen A - them 
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at = SS = Een sa ee 
Kr ge ee ee ge un.n SS > 

of thy breath. Let me with ar - dent loves ca - ress - 
sau - ge ein! Lass’ fest, ach! fest an mich dich drü - 
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es Re-new thy trust, thy lov - ing faith! Thy 


cken, dass ich in dir mög’ glück-lich sein! Dein 
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et oe 
ips 


The accompaniment must be most carefully played, so that not a single one of the repeated notes shall be missing. 
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can de - light me, To no - blerfate I 
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66 sempre piu lento 
immer langsamer 
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m Se; - | = 2 mI me 
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come prima, ma ritardando 
(wie vorher, doch etwas zurückhaltend) 
sternly) 
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denn nicht komm’ ich 





From grief and night I come not 
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di- vine I come to thee. 
Glanz und Won-ne komm ich her 


er, From joys 
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@) The significant motive of the Warning from the first Act. It should be slightly marked. 
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LOHENGRIN’S NARRATIVE a 
(LOHENGRIN’S HERKUNFT) 
„In fernem Land “ 
LOHENGRIN LOHENGRIN 
Translated by Arthur Westbrook (Original Key) Act 11, Scene II 
Edited by Carl Armbruster RICHARD WAGNER 
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hu-man know- ledge hid-den, Stands Mon-sal - vat, a cas -tle grand and old; 
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It guards ashrine to the pro-fane for-bid-den, More  pre-cious than aughtelse the earth doth 
kost-bar als auf Er -den nichts be - 
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life and love sus-tain: It is a wondrous gift which God___ bestow-eth, And 
Hei - lig-thum be-wacht: es ward, dasssein der Men - schen rein - ste pfle-gen, her- 
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Grail to be its ser- vant choos - es Is armd henceforth with more than earth - ly 
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ward - ed; If known to man, he must at once de - part. Now 
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knight,to you I came; My fa-ther Par- si- fal glo-rious - ly reign-eth, His knight am 


euch da-her ge-sandt: mein Va - ter Par - zi-val tragt sei - ne Kro - ne, sein Rıt - ter 
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I, and Lo-hengrin my name. 
ich — bin Lo-hen-grin ge-nannt. 
































72 LOHENGRINS DEPARTURE 
(LOHENGRIN BEIM ABSCHIED) 


„O Elsa! Nur ein Jahr an deiner Seite“ 


LOHENGRIN (Original Key) LOHENGRIN 
Translated by Arthur Westbrook Act III, Scene IIT 
Edited by Carl Armbruster RICHARD WAGNER 
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Should he come home when our fare - wellsare 
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vic - try oer the foe; But with this ring he’llthinkof me, a 
Schwert ihm Sieg ver - leiht; doch bei dem Rin - ge soll er mein ge - 
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TRISTAN AND ISOLDA’S LOVE DUET 75 
(TRISTAN UND ISOLDE’S LIEBESDUETT) 


yO sink’ hernieder, Nacht der Liebe“ 


TRISTAN UND ISOLDE a 2 TRISTAN AND ISOLDA 
Translated by H.& F Corder Act II, Scene IT 
Edited by Carl Armbruster RICHARD WAGNER 


Lento moderato (Mässig langsam) 
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rest [ups =) on us! Lift our lives’_ 
Nacht der : Lie - - be, güeb_ Ver - ges - 
































a) The player must give careful attention to the rhythm of this excerpt, which is not altogether simple. The first two-thirds 
of the measure are intriplets, formed from a quarter and an eighth, the last third in ordinary eighth-notes, and these, if played 
strietly in time (and with the first one syncopated to the preceding triplet eighth)have the effect, as it were, of retarding 
the movement. 
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a) Here the rhythm changes for the first time and becomes really % time for four measures, when the original rhythm returns, 
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a) The original rhythm once more for two measures only. 
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a) Note the % time in the bass. ar ML-492-8 
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TRISTANS QUESTION TO ISOLDA : 
(TRISTANS FRAGE AN ISOLDE) 


„Wohin nun Tristan scheidet“ 

















TRISTAN UND ISOLDE TRISTAN AND ISOLDA 
Translated by Arthur Westbrook (Original Key) Act II, Scene Z1I 
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a) In the orchestra these sixteenth-note triplets are played by the trumpet pg, reflecting the heroic spirit of Tristan, 
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TRISTANS VISION 3 
(TRISTANS TRAUMBILD) 
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TRISTAN UND ISOLDE Wie sie selig hehr und milde“ TRISTAN AND ISOLDA 
Translated by Arthur Westbrook (Original Key) Act II, Scene I 
Edited by Carl Armbruster RICHARD WAGNER 
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WALTER BEFORE THE MASTERS’ GUILD a 
(WALTHER VOR DER MEISTERZUNFT) 


„Am stillen Herd“ 


DIE MEISTERSINGER VON NÜRNBERG THE MASTERSINGERS OF NUREMBERG 
Translated by Arthur Westbrook Act 1, Scene UI 


Edited by Carl Armbruster RICHARD WAGNER 
Moderato 


(Original Key) 
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a) The sixteenth-notes in the accompaniment in this and several subsequent measures must be played discreetly, yet brilliant- 
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„Fanget an!“ 
DIE MEISTERSINGER VON NÜRNBERG (Original Key) THE MASTERSINGERS OF NUREMBERG 
Translated by Arthur Westbrook Act I Scene III 
Edited by Carl Armbruster RICHARD WAGNER 
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a) Inthis phrase, the outcome of the Spring’s Command motive, the triplets must never be unduly hurried. 
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a) As before. 


DAVID’S SONG OF ST. JOHN’S DAY un 
(JOHANNISLIED DAVIDS) 


„Am Jordan Sanct Johannes stand“ 


DIE MEISTERSINGER VON NÜRNBERG Original K. THE MASTERSINGERS OF NUREMBERG 
Translated by Arthur Westbrook Rie OEY) Act III, Scene I 
Edited by Carl Armbruster RICHARD WAGNER 
Moderato (mf) 
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Jor-dan Sanot Jo - han-nes stand, all _ ‘olk der Welt zu taw - Jen; ; u —kam _ 
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wo-man camefrom dis-tant land From_ Niurn-berg she_ had has - tend. 
auch ein Weib aus fer - nem Land, aus —_ Nürnberg gar_ ge 





























er lit = tle son held_fast her hand; -She_namedhim at the chris = 
sein Sohn - lein trugs zum _ U - fer - rand, emp - fing da Tauf’ und Na 























f ) Im 

ee ar ern er Be) 
A EFT SEIT ET DAFT Be 
lan Se, ee „A Ey Bete [ZT er I rer Ze 
Ve aS SS a eee eee Ee ME eee RE aa IES Se ee | 

















"2 
a) Zee: oe ger ge Copyright MCMIV by Oliver Ditson Company ML-497- 2 
































N K es K a ey 
HP - Ad 
nm I ee On ee, Ss 
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gis] ning, It soon be - fell_ in Ger-man lands, That 
ka - men, in deut-schem Landgar bald sich fand’s dass 
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he, who on the Jor-danssands Jo - han-nes had been named, On the 
wer am U - fer des Jor - dans Jo - han-nes war ge - nannt, an der 
stace. 8) 
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WALTER'S PRIZE SONG u 
(WALTHERS PREISLIED) 


„Morgenlich leuchtend im rosigen Schein‘ 


DIE MEISTERSINGER VON NÜRNBERG Original Key) THE MASTERSINGERS OF NUREMBERG 
Translated by Frederic Field Bullard R Act III, SceneV 
Edited by Carl Armbruster RICHARD WAGNER 


Moderato molto 































































































PIANO 
Ya, # Pa = 
crescendo 
/ Fi = (anschwellend) 
Oy a ES ed a el a ee ee Ee el a ES PT Bee ee) 
SA ee eS 2 ee Ee ee eee GSS Bee 
Gleam -ing at morn-ing— in— ~° dawns _ fo - sy light, With flow-ers 
Mor - gen-lich leuch - tend_- im— ro - si - gen Schein, von Bluth und 
Be we 
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past all dream-ing, I saw a fin len bright,Wherein, be-neath a 
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won - drous tree With man - ya fruit a - dorn - ing In 
Wun - der - baum, von Fruch - ten reich be - han - gen, zu 
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po - et - dream, mod - est grace Fe z clin - ing, (Who 
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Hr ee Ze 
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BND, Z v. 5 
day, on_— which I wakedfrom po - et - dream - ing!Forstill I 
Tag, dem __ ich aus Dich-ters Traum er - wacht!___ Dassich er - 
Hr un E = 
7 | 
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a) Eva’s love melody 
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= 5 ay 5 Feeney 
dreamed, her Pa - ra - dise with heav’n - ly ra -  diance il - lum-ined 
traumt, das Pa - ra - dies, in himm-lisch new = ver-klär-ter 
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matey el, The fair-est sight that earth can find, As muse to guide my 
ko - ren, der Er - de lieb - lich- stes Bild, als Mu - se mir ge - 
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kuhn von mir ge - freit; am lich = ten Tag der 
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a) The sudden » must not be prepared by a diminuendo. 
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LOGE’S NARRATIVE = 
(LOGE’S ERZÄHLUNG) 


DAS RHEINGOLD „Immer ist Undank Loge’s Lohn“ THE RHINEGOLD 
Translated by Arthur Westbrook (Original Key) Scene LT 


Edited by Carl Armbruster RICHARD WAGNER 
Con moto ma non troppo (Lebhaft) (mf) 
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Nev - er 7 of 
Im - mer Un - dank IGD = 
PIANO | 
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(tS aa Ly B en mE == v a u 
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find for Frei- a a ran-som, Which to the gi - ants were just. In 
satz für Fret-a zu su - chen, wie er den Rie - sen wohl recht. Um - 
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piu lento sempre allargando 
(langsamer) Crest. Gmmer breiter) 
Ha N u 
ee ee ye ee ey en 
vain sought I, full well now I see, That an all the world 
sonst sucht’ tch, und se - he nun wohl: in den Wel - ten Ring 
5S fay mae 
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won - der- ful worth! 
Won - und Werth! 
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@) Here lies the climax; the tension is relieved and tender sentiment takes its place. 
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ap’ er — he — I Anm a WE NE En mn ee 
——— a —— — 
Wher-eer life is a - bound-ing, In wa-ter,earthand air, 
So weit Le-benund We - ben in Was-ser, Erd’ und Luft, 
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viel Srug ich, orsch-te bei Al - len, wo Kraft nur sich rührt, und 
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won - der- ful worth. But wher - e’er item iss La 
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A I ee a 
az (=) il > ee 4 / 4 Beier na |] 
bound-ing My cun-ning ques-tions were laughed at by all, In wa - ter, earth and 
We - ben, ver - lacht nur ward mei- ne fra - gen-de List: in Was - ser, Erd’ und 


, —e dolcissimo (sehr weich) 




























































































air Nöne will re-nounce the joy of love. 
las - sen will nichts von 
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Yet one I met with, who scorned e-ven loves de - lights- For 
Ei - nen sah ich, der sag - te der Lie - be ab; um 
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let ps === ————— 
rud - dy gold re - signed wom-an’s grace and charm. 
ro - thes Gold ent - rieth er des Wet - bes Gunst. 
Cd 
6) — 
0 2 a Pe eee FETT 
Gil. a Ne ee ey 
Ey if iio) ae ieee = EA ey See 





























































































































N y (HP) 
[| Ww #1 h\ 
7 4245) ay Peay \ 
ges rn . : SS 
To me the Rhine’s fair daugh : ters 
Des Rhei-nes kla 3 re Kin 2 der 
f) 4 P a p ir 
fa. E 
AM 2 : mae ee 3 = (Der 7s 
= y die p 
BE NE 
a ee ese CS sot 


all # = 


























Told their tale of - tress: The Ni -be-lung Night - Al-ber-ic 
klag-ten mir th - re Noth: der Ni - be-lung Nacht - al - be-rich 
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vain - ly did woo; nought of their love could he win. The 
buhl - te ver - ge - bens . um der Ba - den - den Gunst; das 
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N 4 3 Br (mp 
BNP, AE aes ee ee ee Le Sa 
Rhine - gold he stole in his rag-ing re-venge, And 
Rhein - gold da raub-te sich rä-chend der Dieb: das 
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grace. For their glit - ter-ing toy, thus torn from the deep, 
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The maid - ens with tears are mourn - ing: To thee, Wo - tan, 

er - klang mir der Töch - ter Kla - ge: an dich, Wo - tan, 
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ens’ request must be to Wotan,and in his malice he delights in bringing the troublesome message. PR ore 


Sarcastically. From here to the end Loge becomes more and more sarcastic. He knows how unpleasant the Rhinemaid- 
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wail - ing, they turn, That thy wrath may fall__ on the rob - ber, The 
wen - den sie sich, dass zu Recht du 26 - gest den Rau - ber, das 
Er; PP SE ee 
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f} WD incalzando (mit wachsender Wärme) CrESC. 
Gg b enge a : vz E 
ee y Ä i = 
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SIEGMUND’S MONOLOGUE 
(MONOLOG VON SIEGMUND) 




















DIE WALKURE „Ein Schwert verhiess mir der Vater“ THE VALKYR 
Translated by Arthur Westbrook Act I, Scene III 
Edited by Carl Armbruster (Original Key) RICHARD WAGNER 
Lento moderato 
(Massig langsam Be 
E—g 2 pa § a = 3 
I ee He Tee ra Fra — Dr [ee 
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sword oncepromisd my fa - ther Id find me in dt rest 
Schwert ver-hiess mir der Va - ter ich fand’ es in höch - ster 
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a) Hunding’S motive. 
b) The sword motive. 
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Weap-on-less falln in my foes do-main; 
Waf - fen-los fiel ich in Fein -des Haus; 

















To his dead - ly hate host-age I’m held:- 


sei -ner Ra-chePfand ra - ste ich hier :- 




























































































A maid met me, win - someand fair; What 
ein Weib sah ich, won - nig und hehr; ent - 
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pain-ful rap -ture — seard my heart! To her now my long - ing 
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a) Here the sword motive must stand out triumphantly (in the orchestra it is given to the trumpet). Its subsequent recurrences 


must always be well marked, though g, or only m/f. 
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130 SIEGMUNDS LOVE SONG 
(SIEGMUNDS LIEBESLIED) 


. + . „ 
„ Winterstürme wichen dem Wonnemond 


DIE WALKÜRE a THE VALKYR 
Translated by Arthur Westbrook (Original Key) ; Act I, Scenelll 
Edited byCarl Armbruster RICHARD WAGNER 


Moderato (Mässig bewegt) 
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Leaf and spray spring forth at his voice. With gen - tle scep-tre’s sway he — 
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136 SIEGFRIED QUESTIONING MIME 
(SIEGFRIED'S FRAGE AN MIME) 


. os . : : “ 
„Es sangen die Vöglein so selig im Lenz 


(Original Key) 


SIEGFRIED SIEGFRIED 
Translated by Frederic Field Bullard Act I, Scene I 
Edited by Carl Armbruster RICHARD WAGNER 
Dolce e con moto simply 
(Weich und bewegt) (mf) (einfach) 
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SIEGFRIED’S MELTING SONG 141 
(SIEGFRIEDS SCHMELZLIED) 


SIEGFRIED SIEGFRIED 
Translated by Frederic Field Bullard Act I Scene III 
Edited by Carl Armbruster RICHARD WAGNER 


Con forza, ma non troppo presto. 
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a) The accompaniment- figure heavily accentuated. 
Copyright MCMIV by Oliver Ditson Company ML-503-8 


— ee 






















































































fire shall melt me the fi - lings. 
Ti - gel brat’ ich die Spa - ne. re. 
ten. R- ten. ten. SE Wags ee 
TES = =: oF oF eo" sine ae 
ar = By, bee rere, 
AND Ense Ne =N re sr — =— Sa S89 wie 
3 = SS 
BE; = KB 
| eRe | 
2 3 
















































































































































































hola, 27 eee Bel - lows, blow! 
hol Se ee EEE Bla - se, Balg 



























































ML-5038-8 


143 











f) Ss. 
Li IR Pe eT nS Ia 
et 

















N = ee m = as 
Blow me the blaze! 
Bla 2 2 se die Gluth! 


ae 
Pye ————————« TSC. 1 ae 1 tr 


a = 






























































——— 1 


Bel x 3 
9 ——— a EN or = r ar 
1" | — u 'PICEINe aaa ee arr Sn 
fry ot Se Saar eee ee ‚ren ame Sr 
















































































Wild in wood = - lands waved a 
Wild im Wal - - de wuchs ein 






































P ma ponderoso 
(doch wuchtig) 









































RNID (SS ee eee 
tree, Which I in the for = - est 
Baum, den hab’ ich im Forst bh ge - 
1 d an 1 r= 
= | = seo —— = aa 41y of fa 
7 aS a — : Ne e+ —— Be 
Fe ae awe ae ie zai ie Se ve 
ENG ==, Eee 12 ——— | 





























CTV ESC 
LW) Vil Se SS ees ae a GS Ea Br SSE 
aT Ba as | iE 
a eT Fe a a) 
aes a a J as 











a) The runs and trills to be played brilliantly. In the measures where they first occurred the exact execution is print- 
ed in full. The accompanist can use these as models for those that follow. 
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SIEGFRIEDS FORGING SONG 149 
(SIEGFRIEDS SCHMIEDELIED) 


„Schmiede, mein Hammer, ein hartes Schwert “ 


SIEGFRIED SIEGFRIED 
Translated by Frederic Field Bullard (Original Key) Act L, Scene III 
Edited by Carl Armbruster RICHARD WAGNER 


Con forza e ponderoso, non troppo presto 
(Schwer und kraftig, nicht zu schnell) 
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Shape me, my ham - mer, a har - dy sword! 
Schmie - de, mein Ham - mer, ein har 2 tes Schwert! 















































*)Pronounce, “high, as in the German. 
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a) Brilliantly and quickly. 
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SIEGFRIEDS DEATH me 
(SIEGFRIEDS TOD) 


DIE GOTTERDAMMERUNG „Brünnhilde! Heilige Braut!“ THE DUSK OF THE GODS 
Translated by Arthur Westbrook ba! Act II, Scene IT 
Edited by Carl Armbruster (Original Key) RICHARD WAGNER 
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a) The tempo should be taken so slowly that these harp passages remain quite distinct and retain the greatest possible plasticity. 
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a) The motive of the “Question to Fate” 





159 























) 

> ; 

Fe. 5 = 
The Wa - k’ner came, 
Der We - - cker kam, 




















fl r| 72 72 r 2 - a ” 72 - - je a - 
y 7 ty WAY i F 7 6 3 £ Fr g wi i i $ & ig 
i— : i a =o 






































piu pp 
WET 







































































é | 
ANS 

his kiss a - woke; 

er küsst dich wach 
/ Hei 
or — Eth SRB IAE 3; EERESERFFREREE 25 2: Zur on 













































































i... 
KY 
- sun --der the brides bonds he has 
und a - ber der Braut Bu er die 
f] al r 4 é qT 
2 — 4-92-00 ME an a ? 
EHE RES EEE === 

































































‚ELLE 44444 D wrt 
wm. 444444 =. > a tae ie Zu 55 | St. 14 
Ae Pe Pe I a» 5 


gee. 
= oi u.» i | 
(ee wi 2.4.4.4.4.4 <a 


go ip pp EIS) 


CTESC. 


























a) The player must carefully distinguish the different number of eae into which eacheighth-note is divided: e.g, into three,into two, 
etc. The rhythm varies inevery measure. b) The motive of Siegfried the Volsung;”it must be well marked,though pp. ML-505-5 
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PARSIFALS TRIUMPH 
(PARSIFALS TRIUMPH) 


„Den heiPgen Speer, ich bring’ ihn euch zurück“ 


PARSIFAL PARSIFAL 
Translated by Frederic Field Bullard (Original Key) Act LI], Scene IT 
Edited by Carl Armbruster RICHARD WAGNER 
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4) The triumphant “Parsifal Motive” 
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A) The Motive of the Grail is marked by —. b) The arpeggio very slowly. 








7 = 


pine? 











BINDING SECT. APRS 1065 





As Fe rh Hi 

2 ih TUR BE 
Ben i 
rie thle OTs 
eit 


i) 





“is 
oF ; 
RESET ER 


